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Abstract — Acoustic recordings play an increasingly 
important role in monitoring terrestrial environments. However, 
due to rapid advances in technology, ecologists are accumulating 
more audio than they can listen to. Our approach to this big-data 
challenge is to visualize the content of long-duration audio-
recordings by calculating acoustic indices. These are statistics 
which describe the temporal-spectral distribution of acoustic 
energy and reflect content of ecological interest. We combine 
spectral indices to produce false-color spectrogram images. These 
not only reveal acoustic content but also facilitate navigation. An 
additional analytic challenge is to find appropriate descriptors to 
summarize the content of 24-hour recordings, so that it becomes 
possible to monitor long-term changes in the acoustic 
environment at a single location and to compare the acoustic 
environments of different locations. We describe a 24-hour 
‘acoustic-fingerprint’ which shows some preliminary promise.  

Keywords— visualisation of acoustic data; soundscape ecology; 
self-organising maps; acoustic environment. 

I.  INTRODUCTION 
Acoustic recordings play an increasingly important role in 

monitoring terrestrial environments and they contribute to 
several kinds of ecological study concerning biodiversity [1], 
environmental health [2], threatened species, invasive species 
[3] and climate change [4].  In the last few years, increasing 
awareness of sound in the environment has given rise to a new 
discipline, soundscape ecology, which investigates the 
temporal, spatial and spectral distribution of sound through a 
landscape and its relationship to important ecosystem processes 
and to human activity [5].  

Because recording devices can be deployed in the field for 
days or weeks on end, audio recordings are a useful 
methodology for large-scale environmental monitoring. Expert 
ecologists need not waste time with repeated visits to distant 
field sites. Rapid advances in recording and computing 
technology have made it possible to leave unattended acoustic 
sensors in exposed locations for weeks, even months, of 
continuous recording. However, it is clearly impossible to 
listen to all that is collected. Therefore, much research has been 
devoted to automated and semi-automated methods of acoustic 
analysis, a difficult task because the content of environmental 
recordings is unconstrained. Three analysis tasks have received 
particular attention: automated species recognition [6-8]; 
protocols for sampling from audio [9] and the extraction of 
acoustic indices as surrogates for biological activity [10-12]. 

Despite the development of automated techniques, the 
accumulation of environmental recordings can rapidly become 
overwhelming. This is the classical big-data problem – data 
acquisition is easy but data curation, search, analysis and 
visualization is difficult. A single 24-hour recording, even 
when compressed as MP3, is over a gigabyte in size. After only 
seven years of collecting recordings from around Australia, our 
lab is now managing the equivalent of 16 continuous years of 
audio in 259,000 recordings. At 35 TB of data, this would not 
be considered a big-data problem if it were text. But long-
duration audio recordings (up to 24 hours) are opaque and 
standard audio software, if it can work with them at all, is 
clumsy.  

A. The Visualisation of Sound 
The challenge addressed in this paper is how to search and 

visualize long-duration audio recordings and how to make 
quantitative comparisons of their content on the scale of hours 
and days. Visualization should facilitate navigation and present 
meaningful information about acoustic content prior to 
listening to the underlying audio. Furthermore we do not wish 
to view recordings in isolation but rather to compare daily 
cycles and to make quantitative comparisons. This approach is 
based on the intuition that the brain can integrate visual 
representations of long duration audio more easily and quickly 
than by listening. 

The standard method to visualize sound is the spectrogram, 
a grey-scale image whose pixel columns are spectra (obtained 
from signal frames) and whose rows are frequency bins. Pixel 
shading encodes acoustic intensity. At a typical time scale of 
fifty frames per second, visual features are easily linked to 
acoustic content. However the standard spectrogram does not 
scale to long duration recordings. A 24-hour recording at a 
typical temporal scale (0.02s/frame, one frame per pixel 
column) on a current desktop monitor (35.7px/cm density) 
would produce an image that occupies about 1.2 km of monitor 
width. 

It has been demonstrated [13] that long-duration (24 hour) 
recordings of the environment can be meaningfully represented 
on a standard computer monitor, by first extracting acoustic 
indices – statistics that summarize the temporal and spectral 
distribution of acoustic energy in a one-minute segment of 
recording. There is a growing literature on the ecological uses 
of acoustic indices. Of particular interest are the acoustic 
complexity index [11] and entropy (a measure of the temporal 
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and/or spectral dispersal of acoustic energy) [14] because these 
have been shown to be sensitive to biological sources of 
acoustic activity, especially birds calls. 

After calculating a variety of indices at coarse resolution 
(one spectrum of index values per minute of audio) and 
preparing 24-hour spectrograms for each index, false-color 
spectrograms can be prepared by mapping three indices to the 
red-green-blue (RGB) color scale [13]. The result is a false-
color, long-duration spectrogram, such as that in Fig. 1b, 
having a temporal scale of 60s/pixel column (hereafter 
abbreviated to 60s/px). 

An important use for long duration spectrograms of the 
type shown in Fig. 1b is to verify data integrity. Acoustic 
sensors in ecological studies are exposed to all kinds of 
weather and, in practice, management and visualization of 
long-duration audio must accommodate corrupted and noisy 
data. Typical practice in bioacoustic studies is to manually 
‘weed out’ unwanted audio prior to analysis but such methods 
cannot scale. In this work, we do not remove audio segments 
that contain clipping or ‘noise’ due to wind, rain, aircraft, 
traffic and other human activity. In the context of soundscape 
ecology, such sounds can be ‘signal’ and not ‘noise’. 

Another use of 24-hour spectrograms is that they enable the 
investigation of acoustic regimes. 

B. Acoustic Regimes 
The key insight explored in this paper is that natural 

soundscapes can be approached statistically using acoustic 
indices and that it is possible to abstract from long duration 
recordings the concept of an acoustic regime. This is analogous 
to the concept of climatic regimes which are abstracted from 
long term statistical measures of weather. The Köppen System 
[15] recognizes climatic regimes (for example, a Mediterranean 
Climate and a Sub-tropical Climate) arising from seasonal 
fluctuations in incident solar radiation and precipitation. Note 
that the concept of a climatic regime, such as the 
Mediterranean Climate, only has meaning over an annual cycle 
(hot dry summers, cold wet winters). In the same way, we 
expect acoustic regimes to be dominated by the local 
vegetation structure, the resources which local vegetation 
offers vocal species and the interaction of the whole with daily 
and annual cycles. 

In this work we only investigate 24-hour acoustic cycles, 
which we consider to be the smallest sensible unit of time over 
which to define an acoustic regime. The recognition of acoustic 
regimes requires a visual analytics approach because the 24-
hour temporal scale is too large to integrate aurally. We look 
for acoustic patterns that are characteristic for the habitat and 
we derive an acoustic fingerprint which shows some 
preliminary promise in characterizing the 24-hour acoustic 
regime at a location. 

II. METHODS 

A. The Audio Recordings 
The audio recordings used in this study were obtained from 

two locations:  

1. The 51 ha, QUT Samford Ecological Research Facility 
(SERF) located in the Samford Valley, some 19 km north-
west of Brisbane City, Australia; and  

2. In the vicinity of Mount Byron Creek, just outside the 
western boundary of D’Aguilar National Park, some 50 km 
north-west of Brisbane City. 

The dominant vegetation at both locations is open-forest to 
woodland comprised primarily of Eucalyptus tereticornis, E. 
crebra (and sometimes E. siderophloia) and Melaleuca 
quinquenervia in moist drainage. Both locations have similar 
species but in different proportions. Both locations have a sub-
tropical climate and receive approximately 1000mm of rainfall 
per year. Recordings at both locations were made in the usually 
dry spring month of October and no rain fell at either location 
in the days of this study.  

Four sites were selected within the SERF location, labelled 
NE, SE, NW and SW according to their relative compass 
positions and some 200-300 m distant from one another. Two 
sites were selected at Mount Byron as described in Table 1. 
Note that a creek site was chosen at both locations, both of 
which contained more dense vegetation than the non-creek 
sites. An ‘edge’ site was selected at SERF between woodland 
and grass land. The principal difference between the sensor 
locations is that the Mount Byron sensors were placed in 
corridors of woodland vegetation running through pasture. All 
the SERF sensors (except SE) were located in habitat interiors. 

TABLE I.  SUMMARY OF TWELVE AUDIO RECORDINGS USED IN THIS 
STUDY  

Location Site Sensor habitat Dates

SERF NW Creek site - densely 
vegetated 

13, 14th Oct 
2010 

SERF SW Open eucalypt woodland 13, 14th Oct 
2010 

SERF NE Open eucalypt woodland 13, 14th Oct 
2010 

SERF SE 
Edge site between open 
eucalypt woodland and 

grassland 

13, 14th Oct 
2010 

Mt. 
Byron 2 

Creek site - within strip of 
dense vegetation running 

through pasture 

16, 17th Oct 
2013 

Mt. 
Byron 4 

Strip of more exposed 
open woodland running 

through pasture. 
16, 17th Oct 

2013 

 

Two consecutive days of continuous recording (48 hours) 
were obtained from each of the six sites. These were treated as 
twelve 24-hour recordings. In addition to bird calls, the 
recordings contain distant sounds due to muffled rural traffic, 
airplanes, dog barks and moderate wind gusts. There were no 



sounds due to rain in any of the recordings. All sensor boxes 
were attached to a tree at chest height. 

B. The Recording Hardware 
Recordings from SERF were obtained using Olympus DM-

420 digital recorders housed in custom built weatherproof 
cases. Two external omnidirectional electret microphones were 
attached to the recorder which was powered by four D-cell 
batteries, providing up to 20 days of continuous recording. 
Data were stored internally in stereo MP3 format (128 kbps, 
22050 Hz) on 32GB Secure Digital memory cards [9]. 

Recordings from Mount Byron were obtained with a 
battery-powered, weatherproof Song Meter (SM2) box 
(Wildlife Acoustics, http://www.wildlifeacoustics.com 
/products/song-meter-sm2-birds). Recordings were two-
channel, sampled at 22.05 kHz and saved in WAC4 format. 
WAC4 compresses 16 bit samples to 12 bit by removing the 
least significant 4 bits. This reduces the dynamic range from 
87.3 dB to 63.2 dB. Since environmental background noise 
does not typically fall below -60 dB, even on the coldest winter 
nights, WAC4 compression does not compromise our 
recordings despite being a lossy format.  

C. Signal Processing 
For ease of data processing, each 24-hour stereo-recording 

was divided into 1435 one-minute segments and mixed to 
mono. (Note: The last five minutes of each 24-hour period 
were not recorded while the audio data was written to file.) 
FFTs were calculated over non-overlapping 512 windows 
using a Hamming window (2584 fames / one-minute of audio). 
The spectrum derived from each frame has 256 frequency bins, 
spanning 11025 Hz (43.06 Hz per bin). The spectrum was 
smoothed with a moving average filter (window width = 3). It 
should be noted that all the bio-acoustic activity of interest in 
this study is below 11025 Hz. 

D. Spectral Indices 
Two kinds of acoustic indices were calculated: 1. spectral 

indices, each consisting of a vector of values, one for each 
frequency bin; 2. summary indices, each being a single value to 
describe one-minute of recording. In this section we describe 
the derivation of the spectral indices. We describe calculation 
of summary indices in Section II-F. 

We calculated three spectral indices:  

1. ACI spectrum: Calculated from the amplitude 
spectrogram. For each frequency bin over the entire one 
minute recording, calculate the average absolute fractional 
change in spectral amplitude from one spectrum to the next. 
See Pieretti et al. (2011) for more detail. 

2. ENT spectrum: Calculate the temporal entropy (Ht) of all 
the values in each frequency bin of the amplitude 
spectrogram. The squared amplitude values were 
normalized to unit area and treated as a probability mass 
function whose entropy was calculated. Entropy is a 
measure of energy dispersal. We converted this to ‘energy 
concentration’ by calculating ENT[f] = 1–Ht(f), where f is 
an index over frequency bins. 

3. EVN spectrum: A vector of counts of acoustic events in 
each frequency bin. Calculated from the noise-reduced dB 
spectrogram. An event occurs when the spectrogram cell 
value crosses the 3 dB threshold from below to above. 

E. False-colour long-duration spectrograms 
Each of the above indices (Section II-D: Spectral Indices) 

was prepared as a 24-hour spectrogram with 256 frequency 
bins. At the 60s/spectrum scale, each 24-hour spectrogram 
contains 1435 spectral columns. False-colour images were 
prepared by mapping the three indices, ACI, ENT, EVN, to 
RGB colours respectively. In order to produce informative 
images that utilize the full colour range, all index values must 
be normalized as described in [13]. 

F. Summary Indices 
Fourteen different summary indices were calculated for 

each minute of the 12 days. Linear correlation coefficients 
were calculated pairwise for all 14 indices and nine indices 
with lowest coefficients were selected for further processing.  

 
1. Background noise: Estimated from the wave envelope of a 

one-minute recording using the method of Lamel et al. [16] 
as described in [12]. The value is in decibels. 

2. Average signal-to-noise ratio: The average dB value of 
those frames having an SNR greater than 3 dB. 

3. Acoustic event count: The number of times that the signal 
envelope crosses the 3 dB threshold from below to above. 

4. High-frequency coverage: The fraction of spectrogram 
cells in the high-frequency band (>4000 Hz) where the 
spectral amplitude exceeds 0.015. This index is calculated 
from the amplitude spectrogram after removal of 
background noise. The suitability of this threshold was 
determined by trial and error. Assuming background noise 
in the recording ranges around −45 to −35 dB (typical 
values), this threshold corresponds to approximately 6 dB 
above background. 

5. Mid-frequency coverage: Calculated as for high-
frequency coverage but in the mid-frequency band (482Hz–
4000 Hz). 

6. Low-frequency coverage: Calculated as for high-
frequency coverage but in the low-frequency band (<482 
Hz). 

7. Acoustic complexity index (ACI): Calculate the ACI 
spectrum as described in Section D.1. Take the average 
ACI value in the frequency band 482Hz–8820Hz to avoid 
low frequency energy due to wind and anthropogenic 
sources and high frequency artefacts due to mp3 
compression.  

8. Entropy of the signal envelope (henceforth temporal 
entropy, Ht): The squared amplitude values of the wave-
envelope were normalized to unit area and treated as a 
probability mass function whose entropy was calculated. 
We converted this to ‘energy concentration’ by calculating 
1–Ht. 



9. Spectral Entropy (Hs): Calculated from the 482–8820 Hz 
band of the spectrogram in order to avoid low frequency 
energy due to wind and anthropogenic sources and high 
frequency artefacts due to mp3 compression. The average 
spectrum was calculated from all the frames in a one-
minute recording and the spectral entropy was calculated as 
per summary index 8. 

G. The Self-organising Map (SOM) 
Three clustering techniques were used to cluster the 

summary indices (Section II-F) so as to reduce the 
dimensionality of the acoustic data: self-organizing maps [17], 
Fuzzy C-Mean clustering [18] and hierarchical clustering[19]. 

The self-organizing map (SOM) was prepared using the 
Matlab Neural Networks Toolbox R2014a. The SOM consisted 
of a 10x10 rectangular grid of 100 neurons, each with nine 
inputs. The SOM was trained for 75,000 epochs of the 17,220 
(12 * 1435) input vectors. The initial neighbourhood size was 
3. The SOM weights were batch updated, that is, at the end of 
each entire pass of the input data.  

H. Fuzzy C-Mean Clustering 
The weight vectors of the trained SOM were clustered 

using Fuzzy C-Mean clustering (Matlab Fuzzy Logic Toolbox 
R2014a). The optimal cluster number was determined from the 
fractional decline in quantization error as a function of cluster 
number. 

I. Hierarchical Clustering 
For each of the twelve 24-hour recordings, each minute of 
recording was assigned to a fuzzy cluster based on its 
maximum membership value. This produced twelve vectors, 
each vector describing the cluster occupancy for one day of 
recording. Agglomerative (bottom-up) hierarchical clustering 
(using the Matlab Statistical Toolbox R2014a) was performed 
on the twelve vectors to compute a hierarchical clustering tree. 

III. RESULTS AND DISCUSSION 

A. The 24-hour Spectrograms 
A 24-hour acoustic recording, even in mp3 format, cannot 

usually be opened by standard desktop software. However, we 
obtained a 24-hour spectrogram of the SERF-SE 13-Oct-2010 
recording using the well-known open-source audio-editor, 
Audacity <http://sourceforge.net/projects/audacity/>, on a 
high-performance computer (Figure 1 (a)). The Audacity 
spectrogram reveals little acoustic structure because it is 
compressed from the full-width spectrogram by averaging. 
Averaging effectively smooths out most of the acoustic 
structure.  

By comparison, a 24-hour false-colour long-duration 
spectrogram of the same recording (Figure 1 (b)) reveals a 
surprising amount of temporal-spectral acoustic structure that is 
ecologically meaningful. The morning chorus is clearly visible 
starting around 0440h. The sounds made by Orthoptera species 
(grasshoppers, crickets and katydids) appear as tracks during 
night-time hours, decreasing in frequency in the early morning 
due to temperature sensitivity. Even at this temporal scale (a 
greater than 3000 fold compression of the standard 
spectrogram), some bird species can be identified because their 

calls leave traces in consecutive one-minute spectra. Two 
obvious examples are crow calls (Corvus torres, stacked 
harmonics, 1000h) and the Grey Fantail (Rhipidura albiscapa, 
green harmonics 5-7 kHz, 0600h-0800h). 

The value of this visual approach to compressing long 
duration acoustic data becomes apparent when we wish to 
compare recordings from different locations. The long-duration 
spectrogram for the Mount Byron creek site (Figure 1 (c)) is 
different from the SERF-SE spectrogram in at least three 
respects. 1. The morning chorus at SERF is more pronounced 
indicating a greater activity of different species closer to the 
microphone; 2. The frequency band with the maximum 
daytime activity is 3kHz at SERF-SE and 2kHz at Mount 
Byron Creek; 3. There is more night-time acoustic activity at 
Mount Byron than at SERF. In particular, one or more owls 
(Ninox boobook) are calling at Mount Byron (activity at 
600Hz, early morning hours), and there is a greater variety of 
orthopteran vocalisation. Both locations have crows during 
daylight hours and a strong cicada chorus from 1800h - 1845h. 
The bright red colouration in the high frequency band of the 
SERF-SE spectrogram is due to the sensitivity of the ACI 
index to artefacts introduced by mp3 compression and does not 
reflect biological activity. Note that this band was excluded 
from the calculation of the ACI and Hs summary indices. 

The acoustic differences between these locations can likely 
be attributed to the presence of permanent water at the Mount 
Byron Creek site compared to the dry location of the SERF-SE 
site. However we do not wish to draw ecological conclusions 
here but rather to emphasize that such acoustic comparisons 
could not be easily made if one depended on listening to 
excised one-minute samples. 

B. The Self-organising Map (SOM) & Acoustic Clusters 
A 10×10 SOM was prepared using the nine acoustic indices 

derived from each minute of all twelve 24-hour recordings – 
for a total of 17,220 nine-element vectors. After training the 
SOM, the 100 weight vectors were clustered using Fuzzy C-
Means Clustering. The fractional decline in quantization error 
as a function of cluster number indicated that 27 clusters was 
optimal for the 100 nodes. The clusters are identified with 
letters in Figure 2 (a). 

In order to visualize what had been learned by the SOM, 
each acoustic index vector for the SERF-SE recording (13-Oct-
2010) was input to the SOM and assigned to the node with 
maximal activity. The count of inputs assigned to each node is 
shown in Figure 2 (c). It can be seen that some nodes received 
many ‘hits’ and some received none. The median minute 
(rounded to the nearest 10 minute) of the range of minutes 
assigned to each node is shown in Figure 2 (b). It is apparent 
that night-time minutes tend to map to the upper part of the 
SOM map whereas daytime minutes map to the lower part of 
the SOM. It is also apparent that the nodes with the greatest 
number of hits are night-time nodes. 

In order to verify the validity of the 27 clusters, we 
prepared a cluster spectrogram for the SERF-SE recording 
(Figure 1(d)). 
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Fig. 1. The 10×10 SOM after training on the 12 recordings (a total of 
17,220 nine-element vectors). (a) The result of clustering the 100 weight 
vectors using fuzzy C-means clustering. The clusters are identified with 
letters. (b) The median minute (rounded to nearest 10 minute) of all the 
minutes assigned to each node for the SERF-SE recording (13-Oct-2010). 
Clusters N, Y, L and S all contain night-time minutes and they map together 
in the top centre of the SOM. Clusters V, O, Z, Q, E, A and F all contain day-
time minutes. Cluster V contains the morning chorus and subsequent minutes. 
(c) The number of input vectors (minute recordings) assigned to each node for 
the SERF-SE recording (13-Oct-2010). 

C. 24-Hour Acoustic Fingerprints  
As indicated in the introduction, one of the objectives in 

this work was to derive an acoustic ‘fingerprint’ that would 
characterize a 24-hour cycle of acoustic activity for a given 
habitat/location. Given such a fingerprint, it would then 
become possible to investigate the ‘acoustic regime’ 
hypothesis, that persistent diurnal patterns of sound are 
associated with the underlying ecosystem processes in a 
habitat.  

The 27 clusters derived from the SOM nodes can be treated 
as 27 acoustic states (using the language of finite state 

automata). The patterns for which we are searching should be 
expected to occur within the diurnal sequence of acoustic 
states. Patterns may lie in the state frequencies (fraction of day 
spent in each state), state transitions or higher order transitions. 
To demonstrate the possibilities of this approach, we calculated 
a state occurrence histogram for each of our 12 recordings. 
(Note: in order to avoid ambiguity in the meaning of the word 
frequency, we will use the term state occurrence histogram 
rather than state frequency histogram.)  

Figure 3 compares the 24-hour state occurrence histograms 
for SERF-SE, 13 Oct 2010 and Mt. Byron-2, 17 Oct 2013. The 
states/clusters have been arranged in approximate temporal 
sequence (difficult because some states reoccur over an 
extended period) with day on the left and night on the right. It 
is apparent that night-time states have the highest occurrence 
scores because there is less change in the pattern of acoustic 
activity at night. However the dominant night-time states are 
different for the two recordings (states N and Y in case of 
SERF-SE; states H and G in case of Mt. Byron-2). These 
differences arise for two reasons:  

1. The Mt Byron-2 site has more varied night-time acoustic 
activity due both to birds and orthopteran species;  

2. The SERF-SE recording contains mp3 artefacts to which 
the ACI index is sensitive.  

The morning chorus state V is common to both recordings. 
However, the overall occurrence distribution for the day-time 
states is different for the two locations. For example, the 
SERF-SE recording has only two states with over 100 ‘hits’, 
compared with six states for the Mt. Byron-2 recording, which 
implies a more even distribution of state occupancy for the 
latter. It is such kinds of comparison that we believe will reveal 
interesting insights into the underlying ecosystem processes. 

To determine whether the state occurrence histograms 
provide a ‘meaningful’ acoustic fingerprint for a 24-hour 
recording, we subjected the twelve fingerprints (one for each 
recording) to hierarchical clustering (Figure 4). It is apparent 
that the between-day distances at each site are smaller than the 
between-site distances, although this conclusion is somewhat 
compromised by the different recording techniques used at the 
two sites, a factor that was beyond our control. In addition, the 
within-location distances are smaller than the between-location 
distances. Given that there was no significant weather 
transition between the pairs of days, the acoustic fingerprint 
has determined that there is a greater acoustic difference 
between sites and locations than between consecutive days. We 
consider this to be a promising indication that the 24-hour 
acoustic fingerprint should be investigated further. 

IV. CONCLUSION 
Long-duration acoustic recordings of the environment are 
useful in ecological studies but they present a number of 
challenges. First and most obvious is the big-data challenge – 
more recordings can be accumulated than listened to. We have 
described a method to visualise long-duration recordings that 
both facilitates navigation to acoustic events of interest and 
also enables a big-picture appreciation of an entire 24-hour 
recording.  

a) Node-Cluster Map
1 2 3 4 5 6 7 8 9 10

1 G R R L Y Y S S S H
2 G R R L Y Y Y S S H
3 K R R L Y Y M S S H
4 K I I L N N N M M M
5 J J J X T T C C C C
6 Z Z Z X T T T C C D
7 A Z Z O O O W D D D
8 A A A Q Q Q α U U P
9 A F F V V V α U U P

10 F E E E V V B B B P

b) Time of Day
1 2 3 4 5 6 7 8 9 10

1 16:40 16:40 10:00 18:30 16:50 - 4:20 4:20 4:00 -
2 15:10 - 11:30 21:00 - 23:20 2:30 3:50 - -
3 15:20 16:20 16:00 17:50 20:20 23:20 3:10 4:30 - -
4 15:10 17:00 19:50 19:00 20:10 21:40 0:50 8:30 - 8:10
5 12:40 14:50 15:00 14:10 16:40 13:30 1:30 10:00 - 13:40
6 11:00 6:20 11:40 14:00 16:20 13:50 12:10 - - 11:20
7 10:40 8:30 7:40 13:00 11:00 14:00 11:40 11:00 12:20 11:30
8 8:30 12:50 8:40 6:50 12:30 11:50 11:20 11:20 - 12:00
9 8:20 12:20 8:30 6:20 6:10 12:50 11:00 - 10:50 10:10

10 10:30 13:00 8:00 8:50 6:00 13:00 10:50 9:40 10:30 -

c) Number of Minutes Assigned to Node
1 2 3 4 5 6 7 8 9 10

1 11 8 6 25 1 - 3 10 3 -
2 10 - 3 4 - 2 202 30 - -
3 15 4 11 8 6 2 3 6 - -
4 31 8 21 26 100 121 46 4 - 2
5 2 2 5 40 10 17 4 2 - 4
6 6 1 5 19 13 9 5 - - 10
7 13 18 37 65 22 17 6 5 2 10
8 5 12 10 23 5 6 15 4 - 6
9 7 22 13 47 15 3 14 - 3 4

10 16 6 7 18 65 7 16 3 2 -
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the within-location distances are smaller than the between-location 

eriod in a single 
cal patterns are 

coustic data. We 
econd challenge 
ive comparisons 
 described a 24-
iminary promise 
environment at 
locations having 
rder to make the 
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t Byron sites are 
gh pasture land. 

They are therefore more di
SERF sites, which are ‘deep’

We used spectral indice
challenge because the conc
established, despite the grea
of the temporal scale. We 
‘analytics’ part of the big-
long-duration recordings) be
to reduce the dimensionality 
effective SOM clustering. 

An important feature of o
to big data. Many studies o
‘weed out’ noisy or corrupte
containing sounds due to w

 
sters have been arranged in approximate 

wever the dominant night-time states are 

 

The between-day distances at each site 
distances. 

isturbed than three of the four 
 or ‘internal’ habitats. 

es to address the visualisation 
cept of a spectrogram is well 
ater than 3000-fold compression 

used summary indices for the 
-data problem (comparisons of 
ecause it was believed advisable 

of the spectral indices to obtain 

our approach is that it can scale 
f ecological acoustics manually 

ed recordings, that is, recordings 
wind, rain, airplanes and other 



mechanical sources. But manual effort cannot scale. In the 
work presented here, nothing is excluded from the long-
duration spectrograms, the logic being that it is helpful for an 
ecologist to recognise rain and wind, either to avoid it or 
perhaps to select rainy periods if frogs are the species of 
interest. For the calculation of the summary indices, we 
avoid the low-frequency band (<482Hz) due to the 
dominance of non-biological acoustic sources (wind and 
machine noise). For the calculation of the ACI summary 
index we also avoid the high frequency band (>8820Hz) 
because mp3 compression artefacts are most likely to occur 
in this band. 

We anticipate three areas of future work:  

1. To provide a zooming facility, which enables the users to 
drill-down form small scale to large scale spectrograms. 

2. To monitor sites over an entire year to determine 
seasonal changes in acoustic ‘fingerprints’;  

3. To search for additional patterns in 24-hour recordings 
that reflect ecosystem processes;  

4. To incorporate other acoustic indices into the learning of 
the SOM. 

5. To explore other aids to the interpretation of 
environmental audio visualization, such as the addition of 
temperature, rainfall, sunrise and sunset information as 
appropriate  

ACKNOWLEDGMENT 
This research was conducted with the support of the QUT 

Samford Ecological Research Facility (SERF). The authors 
wish to thank Mark Cottman-Fields for IT support and 
stimulating discussion. 

REFERENCES 
[1] A. Gasc, J. Sueur, S. Pavoine, R. Pellens, and P. Grandcolas, 

"Biodiversity Sampling Using a Global Acoustic Approach: 
Contrasting Sites with Microendemics in New Caledonia.," PLoS 
ONE, vol. 8(5), p. e65311, 2013. 

[2] E. P. Kasten, S. H. Gage, J. Fox, and W. Joo, "The remote 
environmental assessment laboratory's acoustic library: An archive 
for studying soundscape ecology.," Ecological Informatics, vol. 12, 
pp. 50-67, 2012. 

[3] W. Hu, N. Bulusu, C. T. Chou, S. Jha, A. Taylor, and V. N. Tran, 
"Design and evaluation of a hybrid sensor network for cane toad 
monitoring," ACM Transactions on Sensor Networks (TOSN), vol. 5, 
2009. 

[4] A. Farina, Soundscape Ecology. Principles, Patterns, Methods and 
Applications: Springer, 2014. 

[5] B. C. Pijanowski, A. Farina, S. H. Gage, S. L. Dumyahn, and B. L. 
Krause, "What is soundscape ecology? An introduction and overview 
of an emerging new science," Landscape Ecology, vol. 26, p. 1213, 
2011. 

[6] A. Digby, M. Towsey, B. Bell, and P. Teal, "A practical comparison 
of manual, semi-automatic and automatic methods for acoustic 
monitoring," Methods in Ecology and Evolution, vol. 4, pp. 675–683, 
July 2013 2013. 

[7] D. Stowell and M. Plumbley, "Automatic large-scale classification of 
bird sounds is strongly improved by unsupervised feature learning.," 
PeerJ, vol. 2:e488, 2014. 

[8] K.-H. Tauchert and K.-H. Frommolt, "Monitoring of booming 
bitterns (Botarus stellaris) by acoustic triangulation," Bioacoustics, 
vol. 21, p. 83, 2012. 

[9] J. Wimmer, M. Towsey, P. Roe, and I. Williamson, "Sampling 
environmental acoustic recordings to determine bird species 
richness," Ecological Applications, vol. 23, pp. 1419-1428, 2013. 

[10] J. Sueur, S. Pavoine, O. Hamerlynck, and S. Duvail, "Rapid Acoustic 
Survey for Biodiversity Appraisal," PLoS ONE, vol. 3(12), p. e4065, 
2008. 

[11] N. Pieretti, A. Farina, and D. Morri, "A new methodology to infer the 
singing activity of an avian community: The Acoustic Complexity 
Index (ACI)." Ecological Indices, vol. 11, pp. 868–873, 2011. 

[12] M. Towsey, J. Wimmer, I. Williamson, and P. Roe, "The Use of 
Acoustic Indices to Determine Avian Species Richness in Audio-
recordings of the Environment," Ecological Informatics, 
http://dx.doi.org/10.1016/j.ecoinf.2013.11.007, 2013. 

[13] M. Towsey, L. Zhang, M. Cottman-Fields, J. Wimmer, J. Zhang, and 
P. Roe, "Visualization of long-duration acoustic recordings of the 
environment," presented at the The International Conference on 
Computational Science (ICCS 2014), Cairns, Australia, 2014. 

[14] M. Depraetere, S. Pavoine, F. Jiguet, A. Gasc, S. Duvail, and J. 
Sueur, "Monitoring animal diversity using acoustic indices: 
Implementation in a temperate woodland.," Ecological Indicators, 
vol. 13, pp. 46–54, 2012. 

[15] E. Aguado and J. E. Burt, Understanding Weather and Climate, Fifth 
Edition ed. Upper Saddle River, New Jersey: Prentice Hall, 2010. 

[16] L. F. Lamel, L. R. Rabiner, A. E. Rosenberg, and J. G. Wilpon, "An 
improved endpoint detector for isolated word recognition," IEEE 
Trans. ASSP, vol. ASSP-29, pp. 777-785, 1981. 

[17] T. Kohonen, "Self-organized formation of topologically correct 
feature maps," Biological Cybernetics, vol. 43, pp. 59-69, 1982. 

[18] J. C. Bezdec, Pattern Recognition with Fuzzy Objective Function 
Algorithms. New York: Plenum Press, 1981. 

[19] L. Rokach and O. Maimon, "Clustering methods," in Data Mining 
and Knowledge Discovery Handbook, L. R. Oded Maimon, Ed., ed 
US: Springer, 2005, pp. 321-352. 

 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /blex
    /blsy
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /Cmb10
    /CMB10
    /Cmbsy10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /Cmbx10
    /CMBX10
    /Cmbx12
    /CMBX12
    /Cmbx5
    /CMBX5
    /Cmbx6
    /CMBX6
    /Cmbx7
    /CMBX7
    /Cmbx8
    /CMBX8
    /Cmbx9
    /CMBX9
    /Cmbxsl10
    /CMBXSL10
    /Cmbxti10
    /CMBXTI10
    /Cmcsc10
    /CMCSC10
    /Cmcsc8
    /CMCSC8
    /Cmcsc9
    /CMCSC9
    /Cmdunh10
    /CMDUNH10
    /Cmex10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /Cmff10
    /CMFF10
    /Cmfi10
    /CMFI10
    /Cmfib8
    /CMFIB8
    /Cminch
    /CMINCH
    /Cmitt10
    /CMITT10
    /Cmmi10
    /CMMI10
    /Cmmi12
    /CMMI12
    /Cmmi5
    /CMMI5
    /Cmmi6
    /CMMI6
    /Cmmi7
    /CMMI7
    /Cmmi8
    /CMMI8
    /Cmmi9
    /CMMI9
    /Cmmib10
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /Cmr10
    /CMR10
    /Cmr12
    /CMR12
    /Cmr17
    /CMR17
    /Cmr5
    /CMR5
    /Cmr6
    /CMR6
    /Cmr7
    /CMR7
    /Cmr8
    /CMR8
    /Cmr9
    /CMR9
    /Cmsl10
    /CMSL10
    /Cmsl12
    /CMSL12
    /Cmsl8
    /CMSL8
    /Cmsl9
    /CMSL9
    /Cmsltt10
    /CMSLTT10
    /Cmss10
    /CMSS10
    /Cmss12
    /CMSS12
    /Cmss17
    /CMSS17
    /Cmss8
    /CMSS8
    /Cmss9
    /CMSS9
    /Cmssbx10
    /CMSSBX10
    /Cmssdc10
    /CMSSDC10
    /Cmssi10
    /CMSSI10
    /Cmssi12
    /CMSSI12
    /Cmssi17
    /CMSSI17
    /Cmssi8
    /CMSSI8
    /Cmssi9
    /CMSSI9
    /Cmssq8
    /CMSSQ8
    /Cmssqi8
    /CMSSQI8
    /Cmsy10
    /CMSY10
    /Cmsy5
    /CMSY5
    /Cmsy6
    /CMSY6
    /Cmsy7
    /CMSY7
    /Cmsy8
    /CMSY8
    /Cmsy9
    /CMSY9
    /Cmtcsc10
    /CMTCSC10
    /Cmtex10
    /CMTEX10
    /Cmtex8
    /CMTEX8
    /Cmtex9
    /CMTEX9
    /Cmti10
    /CMTI10
    /Cmti12
    /CMTI12
    /Cmti7
    /CMTI7
    /Cmti8
    /CMTI8
    /Cmti9
    /CMTI9
    /Cmtt10
    /CMTT10
    /Cmtt12
    /CMTT12
    /Cmtt8
    /CMTT8
    /Cmtt9
    /CMTT9
    /Cmu10
    /CMU10
    /Cmvtt10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Dcb10
    /Dcbx10
    /Dcbxsl10
    /Dcbxti10
    /Dccsc10
    /Dcitt10
    /Dcr10
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomDGR-Bold
    /NimbusRomDGR-BoldItal
    /NimbusRomDGR-Regu
    /NimbusRomDGR-ReguItal
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SimSun-PUA
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


